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Debut

Over time, fashion photography has developed, explorin g social, cultural and
critical issues and the impact of the fashion image as a spectacle.

For fashion to continue being a powerful source of communication, it needs to be
fuelled by personal, experimental vision, resulting in work that exists outside the
conventions of fashion photography - charged wit h energy and emotion yet imbued
with a sense of quiet elegance. The main purpose of the fashion photograph is to
represent, contradict and reflect the desires of society and exploit people®
insecurit ies, and no-one seemsto be doing this quite like Lukas Renlund.

Wired for Syle managesto catch-up wit h the London and Copenhagen-based fashion
photographer, who says that he is working his way deeper and deeper into the dirty
businessof fashion, and enjoys collaborating wit h other dirty people in the
industry...Time to stop him in his tracks to really see what makes his mind tick in this
Odrt yOindustry, and where he seeshimself in the future.

WorksE IOdike to think of my photography as the definition of Ofiresse®|Omstill
developing but | want people to look at my work and see deeper than the surface, |
want them to say Oley this guy® been thinking about this, not just snapping away.O

CommissionE Capenhagen Fashion Week | worked for Lexus, something differen t for
me, as | normally work with a model, but that didnOtstop me from producing
something original. | have also worked for Elle Man and recently done a story for Zoot
Magazine.

Signature EBird @ eye perspective, | love shooting from a crane 15-20 meters above
the model. Black and white, donOtask me why Bl just seem to visualize everything in
de-saturated colour. IOmalso producing my prints using plotting [a technique of
printing onto aluminium plates]. My work is always done to a large scae, 1m x 1.5m B
I like to make an impact.

StudiesE There is nothing more annoying than being surrounded by fello w students
that donOthave as much drive and passion Band please donOtuse OthatOphrase:
passion for fashion BIOma firm believer that if youOresurrounded by uninspired people
then it bringsyour own talents and hunger to learn a great deal: Maybe it was London,
which is very differen t from my home country Finland, it @ very exhausting here B
vampire world, people donOtseemto sleep.

InspirationEOId movies, IOmfascinated by Orsan Wells. To be able to make a film that
conveys such atmosphere through lighting is such an achievement. For me to produce
an effect ive piece of work is easier through the photo image, asit@still. If | had the
abilit y to do what Wells [had] done, then | would be satisfied to say the least.

AspirationETo be in the top 50 photographers, like any serious fashion photographer |
want to do the front cover of Vogue one day. IOman ambitious person. | recently have
been finding it hard to sleep because IOmconstantly working, others donOthave that

drive to get to the top, alot of the time theyOrejust going along for the ride, not me.

Future EIOmgoing to Tokyo in January, and | canOtwait, differen t cult ures BIOmsure
to find inspiration there and hopefully people that are like-minded. Maybe I0lIstill be
there in two years. What® great is that IOmiree at this moment in my life to do as|
please, IOmnot emotionally attached to anyone, sol can do what | want, when | want.
If 1I0mnot in Tokyo, then | donOtknow where IOlIphysically be, but | hope to be able to
look back in two years and see a progressin my style. 10 already grown over the few
years IO been doing this, | started off in Finland doing marketing and finance and
thought 1Odike to do photography, then went to London Cdlege of Fashion and am
now based in Copenhagen building more contacts and people to collaborate wit h.

PresentEIOmstarting to sell my prints; fashion photography is differen t to fashion
clothing because clothing will come and go but the image will stay an iconic piece.

Diffe rentiat eEQuite simply | get to work wit h beautiful people. But it@all about
team work, which is why it @ so difficu It, because there are a lot of factors that make
up an image; the stylist, the model, the make-up artist, and if you canOtdo your own
retouching, then a specialist in that aswell. Sometimes | find it quite sad that it@
only the photographer that gets the recognition for an image, but then not that sad as
it will be me getting my name [laughs]. 1t® a hard, exclusive, lucrative business: It@
all about manipulating people Bbut in a good way.

Favourit eEGraphoscapes, a black and white story that | shot from a crane, it looks as
though the girl is fallin g. Afunny story; the dressbeing worn by the model in the shot
was needed in London for Jamelia to try on for the Emmy@ but my stylist was like:
OLkas Renlund the photographer is using it for a special shoot©OPand that got us off
the hook, | just FedExed it the next day. The dressis by a Norwegian haute couture
desigrer, Kristian Aadnevik and is £20,000. | think the people at the Emmy@ thought |
was someone of high importance; | got my shot, soit all worked out.

InterestingEBoth my flat mates have convinced me to go wit hout washing my hair B
1Omeurrently in my third week and it @ working out ok, it@a lit tle greasy but doesnOt
smell, yet! The main idea is that it @ meant to get to a stage when the hair becomes
its own eco systemEis that interesting?

To check out more of Lukas Renlund@ work visit www.lu kasrenlund.com
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